SPANISH DANCERS

human animal, whose greatest tension degenerates
into a cramp-like condition. Only Lautrec turned
it into art, although he exaggerated what was
cramp-like in them because he gained his rhythm
from the exaggeration which was denied to his
models. All that was charming in his models was
Lautrec's recognition that the horrible contortions
of these fellows lent themselves to the creation of
new ornaments because the genesis of this art is
too familiar to us, and because at such moments
we do not look with the eyes of the appreciative
connoisseur, but with the eyes of the seeking
artist. The gipsies, of course, do not renounce
every psychological factor, but they discriminate,
whereas Lautrec's people did not. They chose
just that which gives sufficient jaggedness to the
conventional roundness of the dance in order to
reveal its round plasticity as something which they
have added. This equation makes a hundred
inventions possible and necessary. Their origin-
ality does not shock us because we are able to
follow its purpose ; since the main performers are
small girls their play gains in reticence. If I must
betray rny final thoughts to you, I must say that
these little creatures in their caves do not strike
me as exotic, but in the highest degree European.
They play as people played in the eighteenth
century without reminding us of the Dix Huitieme.
It is not too bold to think of the Hungarian side
of Haydn, even of Mozart himself, though not of
Mozart's music. Their sweetest charm is derived
perhaps from the curious fact that their familiar
civilization emanates from a custom which is
strange to us,
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